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H
ow about I recom-

mend to you a CD

p l ayer that , c o m-

pared to the com-

petition, offers lim-

ited dynamic range and lower over-

all levels of information? It’s also

disturbingly manual to use, demand-

ing of a top shelf space and looks

l i ke none of the competition,

either—but hey, it’s a Rega, and we

all know how difficult it is to break

the habits of a lifetime.

Wh at ’s more, taking all that into

a c c o u n t , I’m still going to suggest that

you take this player seriously. Why ?

Because it makes sense—makes sense

o f the music that is. And also because

the Jupiter possesses that ra rest of

q u a l i t i e s, musical authority. Th at ’s

ge n e ra l ly the sole pre s e rve of fa r

m o re ex p e n s ive mach i n e s, but con-

t ra ry to popular perc ep t i o n , the qual-

ity does not stem from their gre at e r

musical weight or superior dy n a m i c

ra n ge. I n s t e a d , it derives from their

ability to present the diffe rent ele-

ments in a musical perfo rmance with

their interre l ationships intact (the

right bit in the right place at the right

t i m e ) . This might sound simple, bu t

i t ’s both vital to understanding and

e n j oying re c o rded mu s i c, and some-

thing that CD has stru ggled with

since day one. I t ’s also something that

even basic analog systems seem to

h ave little or no tro u ble with and, l e s t

we fo rge t , Rega rep resents one of t h e

last redoubts of a n a l og obstinance.

Rega supremo Roy Gandy’s

almost bl o o dy-minded insistence on

doing things diffe re n t ly is well docu-

mented and best rep resented by his

RB300 pick-up arm , a design wh o s e

l at e ral ap p ro a ch to its engineering

c o m p l e t e ly altered the view and poten-

tial of bu d get re c o rd rep l ay, so domi-

n ating the market that the competition

s i m p ly gave up. In its own way, t h e

original Planet CD playe r, with its cl ev-

e rly re a l i zed top-loading tra n s p o rt and

die-cast chassis was just as ra d i c a l ,

o ffering a cost-effe c t ive ve rsion of t h e

m e chanical integrity found in top

flight mach i n e s. I t ’s just that with so

m a ny other CD playe rs ava i l abl e, i t

tended to get lost in the crowd . Th e

P l a n e t ’s ach i evements we re deve l o p e d

on the digital side by the Jupiter and Io

t wo - b ox combinat i o n , and now, f i n a l ly,

both models have been superseded by

a second ge n e ration in the shape of

the 2000 series playe rs.

By now, you sharper knives in the

d rawer will have re c og n i zed that the

Jupiter 2000, a singl e - b ox playe r,

replaces a two - b ox pre d e c e s s o r.

I n d e e d , one of the main ch a n ges is

away from the cast casewo rk of t h e

e a rlier electronics to a ro o m i e r,

ex t ruded aluminium constru c t i o n .

The original Jupiter was never intend-

ed to be a two - b ox playe r, it was just

t h at Rega couldn’t fit the ex t ra hard-

wa re and power supplies inside the

chassis of the Planet. Th at re l u c t a n c e

was well fo u n d e d , and while the two -

b ox machine handily outperfo rm e d

its sibl i n g, it was also critically

d ependent on the quality of its digital

i n t e rc o n n e c t , o n ly ach i eving its best

p e r fo rmance with a wire that cost as

mu ch as either of the two boxe s.

One thing that hasn’t ch a n ged is

the unique user interfa c e. The Ju p i t e r

2000 retains a re - e n g i n e e red ve rs i o n

o f the top-loading tra n s p o rt with its

c a n t i l eve red lid. It also retains its pre-

d e c e s s o r ’s minimal contro l s : p l ay, s t o p

and skip rep resented by small, u n l a-

beled buttons on the front panel. I t ’s a

c o m b i n ation that can be daunting to

the uninitiated (it managed to fre eze

one Wa d i a / L ev i n s o n - owning visitor),

but once you get your head round it,

then you begin to ap p re c i ate that it’s

a c t u a l ly a perfect extension of Rega ’s

Bauhaus ap p ro a ch to musical rep ro-

d u c t i o n . Yo u ’ll find this mirro red in

the sound. The 2000 models incl u d e

a remote as standard , for all those

who suffer from control withdrawa l ,

and are prep a red to accept compro-

mised sound quality in re t u rn for the

b e l i e f t h at they are in ch a rge.

In the same way that the Ju p i t e r ’s

p hysical stru c t u re spends money on

the things that matter to perfo rm-

a n c e, embodied in the rigid, h i g h -

quality casewo rk that contrasts so

m a rke d ly with the plastic front trim,

mu s i c a l ly it starts with the basics.

Wh i ch is ex a c t ly wh e re most basic

m a chines leave off. After all, we ’ve

got a pretty good idea of h ow to

m a x i m i ze info rm ation re t r i eval fro m
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CD systems. I t ’s making sense of t h at

i n fo rm ation that presents a pro bl e m ,

wh i ch is why so many playe rs bom-

b a rd us with a welter of u n re l at e d

and disjointed musical detail. Th e

constant stru ggle to interp ret the ga r-

bled message is ultimat e ly wh at

m a kes them so fatiguing to listen to.

The Rega playe rs are the complete

o p p o s i t e, c o n c e n t rating on the fo rm

and stru c t u re of the music to the excl u-

sion of m o re obv i o u s ly hi-fi at t r i bu t e s.

While it might make them less imme-

d i at e ly impre s s ive, listen longer and

yo u ’ll find them engag i n g, s at i s f y i n g,

and re l a x i n g. Wh at the Jupiter offe rs

t h at the ch e aper Planet does not is the

same musical integrity but with gre at e r

f i n e s s e. For the serious listener, t h i s

m a kes it a mu ch better bet.

As I suggested earl i e r, the Ju p i t e r ’s

superior mechanical constru c t i o n

and top-loading tra n s p o rt mimic fa r

m o re costly designs. I n s i d e, the para l-

lels continu e, with complex , mu l t i p l e,

i n d ependent power supplies for each

section and ch a n n e l . I t ’s not that

Rega here neglects the digital hard-

wa re, indeed it goes so far as to

e m p l oy a pro p r i e t a ry 24-bit ch i p s e t .

Rather it sets out to ensure that hard-

wa re ’s conditions of o p e rat i o n , a

c o n s i d e ration that extends to the soft,

p o lymer feet that support the case-

wo rk and help to isolate the electro n-

ic innards from the outside wo rl d .

Listen to something big and com-

p l ex , and yo u ’ll begin to ap p re c i at e

wh at I’m on ab o u t . Re fe re n c e

Re c o rd i n g s ’ Ra ch m a n i n o ff S y m p h o n i c

D a n c e s[RR-96CD] is a perfect ex a m-

p l e. The Jupiter loses some of t h e

s o u n d s t age ’s volume and the impre s-

s ive dynamics don’t get to scale their

full ra n ge. H oweve r, the succeeding

dynamic steps that cre ate that fa m o u s

opening section are perfe c t ly scaled

and nat u ra l ly paced, meaning that

while other playe rs might go louder,

the Jupiter delive rs far more of t h e

musical tension. When it does let go,

eve rything arr ives at once, resulting in

mu ch gre ater musical impact.

Re a l ly complicated electro n i c /

acoustic mixes like Nils Petter Molva e r ’s

K h m e r[ECM1560] are presented in an

i n t e l l i g i ble and suitably impre s s ive fa s h-

i o n , p a rt i c u l a rly the staccato drum pat-

t e rn s, so often reduced to a tumble of

u n re l ated thuds. The Rega gives them

s h ap e, p i t ch , and precise spacing. I t ’s a

t r i ck I norm a l ly associate only with fa r

m o re ex p e n s ive mach i n e s. And don’t

get the impression that the Ju p i t e r

responds just to firewo rk s. Te m p o ra l

and rhythmic integrity are just as vital

t o, and in some ways more impre s s ive ly

d e m o n s t rated with, the simplicity of a

violin sonat a .

Just as those drum pat t e rns are

g iven shape and sense by the Rega ’s

ability to reconstitute the ove ra l l

musical stru c t u re, the same applies to

i n d ividual instrumental lines.

Whether the trumpet belongs to

M o l vaer or Miles, the direction and

p a c e, the pitch and emphasis that

build each melodic line, a re wo n d e r-

f u l ly ex p l i c i t . E ven more so, for re a-

sons that I can’t begin to ex p l a i n ,

with mono re c o rdings ( S t e a m i n’ Wi t h

the Miles Davis Quintet, V I C J - 6 0 1 2 8 ) .

Listen to the Jupiter and yo u ’ll know

i t ’s doing things diffe re n t ly, w i t h o u t

n e c e s s a r i ly being able to put your fin-

ger on ex a c t ly wh at . Listen to a mono

disk and yo u ’ll pick it up mu ch quick-

e r; and once yo u ’ve re c og n i zed it,

yo u ’ll hear it in eve rything you listen

t o. M i l e s ’ t ru m p e t , even more Re d

G a rl a n d ’s piano lines are laid out

u n e rr i n gly, making the deve l o p m e n t

and improv i z ation mu ch , mu ch easi-

er to fo l l ow ; and easier to enjoy.

Of course, the same applies to

multiple lines that interlock. Just lis-

ten to the glorious anarchy that

opens “Salt Pe a nu t s.” P h i l ly Jo e

Jones and Garland interlock effort-

lessly, Coltrane provides the punctu-

ation to Miles’ extended opening

flight, before taking off himself. This

ability to keep things sorted, even

when the going gets extraordinarily

tough, is what separates the Rega’s

rooted approach to the music from

its competition. It’s an approach that

repays the long-term listener. It also

handicaps the player in a quick A/B

comparison. But take the time to lis-

ten and the superiority of its musical

message will become more and more

apparent, to the point where you

might well wonder whether some of

the alternatives are even attempting

to do the same job.

By concentrating on the funda-

mental elements that sep a rate mu s i c

f rom noise Rega have chosen to sac-

rifice some of the more obv i o u s

aspects of CD rep ro d u c t i o n . Th e re is

also an ove rall loss of t ra n s p a re n cy

and micro - dynamic re s o l u t i o n , l e a d-

ing to a slightly bl e a ched tonal palette

and a fine ove rall grain within the

acoustic space. I find these fa i l i n g s

p re fe rable to the disorga n i zed super-

clarity that so many companies seem

to purs u e. The Jupiter might delive r

less quantity ove ra l l , but more of t h e

m e s s age arr ives intact. Its music will

speak to you rather than pinning yo u

to the ch a i r. Listen and I think yo u ’l l

find it a pers u a s ive ap p ro a ch . I t

brings a whole new meaning to the

notion “less is more,” a popular

re f rain in the wo rld of h i - f i , and ye t

another way in wh i ch this playe r

m a kes sense out of ch a o s.

Which is just one more way that

this player makes sense.

I M P O R T E R  I N F O R M A T I O N  

L a u e rman Audio Import s

108 E. Jackson Ave.

Knoxville, Tennessee  37915

Phone: (865) 521-6464

realhifi@aol.com

www.rega.co.uk

Price: $1,895

S P E C S

Type: Single-box CD Player

DACs: 2 x 24-bit IC40 Delta Sigma

Outputs: One pair analog , one pair Digital 

(RCA),one pair Optical (Tos-link)

Output Level: 2.0V

Dimensions: 435 x 100 x 270 mm
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