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EQUIPMENT REPORT

Rega
Planar 5 & Planar 7
TURNTABLES

The new P7 from Rega

saw it coming back in 1996. That was when Rega introduced their full-
bore assault on the state of the art of record replay, the Planar 9 turntable.
The P9 was and is a superb product, but because it sells for $3900 —
more than five times the price of the company’s bread-and-butter
model, the venerable Rega Planar 3 —its introduction created an enor-
mous price gap. And that's not to mention all the numbers between 3
and 9 that have languished for so long: How could you ot expect Rega

to fill in the blanks with Planars 4, 5, 6, 7, and 8?

Two of those missing links have now been released to the American public,
following their English debuts: the Planar 5 ($1295) and Planar 7 ($2595), both of

| which incorporate Rega’s newly developed RB700 tonearm (also sold separately

for $895).

Another clue to recent events was the increasingly modular nature of Rega’s
record players, a trend that became all the more obvious when the company
updated the P3 with certain bits developed for the P9. More to the point,

though their overall design sensibilities have remained both holistic and hierar-
chical (by the latter I mean that Rega has stood by the notion that it's best to
upgrade certain aspects of a record-playing system before certain others), their
newest and, arguably, cleverest design elements were discrete and self-contained.
It would seem that such things as outboard motor controls, upgraded tonearms,
and exotic platters could all be easily plugged into the basic Rega formula.

That formula calls for a low-mass player of the closed-loop sort, in which the key
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working parts—platter bearing, platter,
tonearm, cartridge —are all connected
together to avoid relative movement,
thus preventing the loss or smearing of
musical information. Materials in Rega
turntables are also chosen so that, where
resonances inevitably occur, they're
spread thin, over a wide range of fre-
quendies, and affect each component
part in more or less the same way. If two
parts in a closed loop resonate in drasti-
cally different ways, another sort of rela-
fi\«'(.’ movement iS Cr{.‘}ltt’t{—;llld E'h(.‘.
results are much worse than if all the

parts are allowed to resonate
more or less unimpeded.
An example would be
when an undamped plat-
ter beneath a record is
doing one thing while the
damped tonearm holding
the cartridge does another.

Another key element of all
Planars is a low-mass, low-fric-
tion tonearm with a one-piece
armtube and no lossy joints. That
portion of the Rega formula
deserves special mention, not only
bcca“st‘ th(’ [‘(_'llllpﬂlll\".s two newest
record players use the same new
RB700 tonearm, but because that arm
is just the latest variation on one of the
cleverest and most successful designs in
all hi-fi.

Back in the early 1980s, Rega’s Roy
Gandy gambled that there would be an
enduring demand for an affordable,
mass-produced tonearm of extremely
high quality. So he invested in the
development of a one-piece alu-
minum-alloy tube that could be cast in
such a way that consistency and low
cost were guaranteed. Gandy also
developed a rugged, low-friction bear-
i]lg Systc]l] (ﬂ]'l(.i a \'V_Ely o pr{.‘ci‘jt‘i}' l_"lllt
quickly “pre-load” it for each arm sam-
p}l_‘), d (iC]lSC l‘LlllgstCI]-'.lH(}y counter-
Wt‘lght th}lt C()llCClltth‘d IMOre Imass
than usual near the fulerum, and a
clever downforce spring that actually
pushes upward, to maintain a precise
and consistent tracking pressure by
countering, in part, the armtube’s mass.
The result was a family of supt‘rb arms,
even the cheapest of which mates well
with virtually any good turntable.
Rega’s tonearm is also the most suc-
cessful perfectionist audio product in
memory: Since its introduction in
1983, more than a quarter of a million
of them have been sold.

The new RB700 uses the same alu-
minum-alloy armtube as its forebears,

although this one is painted silver
instead of black. Other details have
been refined, as well: The lateral bear-
ing carrier has been redesigned, allow-
ing more precise bearing adjustment
and a surer, more rigid connection
between the bearings and the rest of
the arm. Also, an even-higher-spec
bearing is used in the RB700. The
three-point stainless-steel mount is car-
ried over from the mp-nf-thc-lim‘
RB1000 arm, for a more reliably tight

connection
to the

Rega's new P5

plillth. And

the bias mechanism, in which a small
magnet tugs at a metal tang extended
from the lateral bearing race, has been
refined for a more consistent and pre-
cise antiskating force. The only ditfer-
ence between the arms supplied with
the two new Rega record players 1s that
the more expensive P7 gets an RB700
with the above-mentioned tungsten
counterweight, while the humbler P5
gets an arm with the less exotic stain-
ICSS-StL’C} [‘}’pc,

Description

The Rega P5 is built around the same
style of plinth developed for the P9: a
low-mass “skeleton” CNC-machined
from a fibrous wood composite, then
sandwiched under high compression
between thin sheets of satin-black phe-
nolic. A threaded brass bearing well,
nicely machined on the inside and fitted
with a steel ball bearing, bolts to the
plinth with a single nut. The 03" steel
bearing axle, ground flat at one end to
mate with the ball bearing, is pressed
into a 4"-diameter molded hub —a part
that will look familiar to anyone who's
owned a Planar 2 or 3 of any vintage, as

will the 11.6"-diameter glass platter.

The drive motor is also rigidly fas-
tened to the plinth (in days gone by,
this was suspended from the rest of the
turntable with a “cradle” made from an
extra drive belt), and its armature is
topped with a machined alloy pulley,
stepped so that platter speed can be
changed from 33rpm to 45rpm by
moving the belt. The motor is an AC
synchronous type, but not the usual
110V sort: In another nod to their flag-
ship, Rega has equipped the P5 with a
24V, 50Hz motor.

The P5 is supplied with an outboard
transformer (a wall wart, but a nice one)
to bring the household current
down to the necessary 24V. From
there, although an onboard
phasing circuit would be
sufficient to get the
motor turning in the
right direction, Rega
incorporates a circuit
to split the incoming
AC into two separate phases,
with an adjustment for the angle
between them that can be used to dial

out motor vibra-

tions. It’s the electri-

cal equivalent of the

way a violinist might

tune an instrument

b}’ C()mp:lrillg one
string’s harmonic with that of another
string, or a tuning fork: She trains her-
self to hear a “beat” created by the slight
mismatch between the two waves,
which can be eliminated by adjusting
one of them with great precision.

The basic Rega P5 lacks the circuit-
ry to re-create a 50Hz wave for its
El.ll'()pt‘.'lll motor, so Alncrifan l_'!l.lyt‘l's
get a smaller-diameter motor pulley
than their English counterparts. But P5
buyers in any country can upgrade
their new turntable at any time with
the addition of an optional outboard
power supply, which then derives its
own power from the 24V wall-wart.
The Rega TT PSU power supply
($345) does, in fact, create its own
motor reference signals with crystal
oscillators, and it supplies the two sep-
arate phases with greater accuracy than
the comparatively simple onboard cir-
cuit described above. (Thc TTE PSU
powers the Rega P5 through a dedicat-
ed four-conductor socket, as opposed
to the two-conductor socket l?m the
wall wart) The optional supply also
generates a separate frequency for
spinning the platter at 45rpm, thus for-
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