EQUIPMENT REVIEW @

The Rega Cursa 3 Pre-amplifier
and Exon 3 Mono-blocks

I think I first heard it said by Peter
Walker, founder of the Quad Acoustical
Manufacturing Company, that given

a good hi-fi system, every piece of
music will find its own correct level at
which it should be played. Thus, it is
unlikely that 1 would be disturbing the
local wildlife with Debussy played at
high volume on a Sunday morning,
while there are times when I am
playing rock music and feel that ‘loud’
is the order of the day, or night.
Different systems reveal
their strengths at
different levels, and

to contradict my first
sentence [ sometimes
find that one of the indications
of when a system is working well

is when it can reproduce all the
excitement of say, Neil Young at his
dirtiest with all the energy of his band,
full on, intact at quite modest levels.
So be it, but there are occasions when
regardless of the quality of musical
communication, you just want to feel
the air moving around you, and to

hell with being civilised or considerate.

[ am lucky enough to live in a place
where | can get away with this at
more or less any time, a situation
that | occasionally explore and use
to its full potential.

Such was the other night. Having
been to a highly disappointing concert
of improvised, free form Norwegian
jazz, where | admit that probably less
than ten seconds of the performance
made any sense to me,* by the time
I got home [ felt a powerful need to
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play some very basie, accessible and
down to earth music. Loudly. With
a kick drum that was solid, powerful
and went straight for the stomach,
the rest of the music was projected
forcefully over the top, and I went to
bed with my faith in the ability of
music to excite me restored.

The equipment that allowed such
unruly behaviour was
not some

€normous
behemoth amplifier,

but the Rega Exon mono
blocks, made all the more
interesting by the fact that they were
driving inefficient, low impedance
loudspeakers, for several hours.
Should I be surprised? On the one
hand, no, as | have a high regard for
Rega products, but then again a pair of
these will set you back a mere §1100.

I have not had a tremendous
amount of experience with Rega
electronics, extending only to the
basic Planet CD player, a machine that
I value highly for getting the basics
of silver disc reproduction right at an
affordable price, where many more

costly machines sadly fail. Last year
[ reviewed the P9 turntable with the
RB1000 arm, and am in the process of
buying one; its fuss free, straightforward
approach to vinyl replay is very
appealing, as is their whole approach
to the problem of motor vibration.
Whereas all other turntable designs
seek to dissipate unwanted energy,
Rega designed a power supply that all
but eliminates it at source, offering an
elegant simple solution, and typical of
the way the company approaches
certain aspects of design.
And so to the Cursa/Exon
combination, which
would appear to
continue a reputation
for offering high value
for money products
with an affordable price
tag. While on the surface
there would not appear to be
anything here that's quite as
innovative as the P9, there are
a number of aspects to their design
that are worthy of consideration.
The Cursa pre—amplifier is of
a straight through design, the basic
version of which is supplied without
remote control, the handset being
available for an extra §25. It can be
specified with either MM or MC
phone input boards and these are
interchangeable. Unfortunately, the
review sample had MM boards fitted,
which precluded serious assessment
as | don't have a sufficiently serious
magnet at home. The front panel
has only a power switch, three push
buttons and a large rotary control for

*You could accuse me of being a musical heathen with a lack of understanding for cerebral jazz, but RG and volume, however, depressing this once

his girlfriend were there as well and didn't get that much of it either. Or have | just really shown myself up? allows it to function as the input ’
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